SAEPINUM.





Location:


Saepinum, modern Sepinum, Samnium, now Molise. It was an urban theatre also including in its layout a campus – piscina – porticus complex (CIL IX 3857. Over the centuries Sepino has  had three locations:  the Samnite town in an area called Terravecchia, situated on a hilltop, the Roman town in an area called Altilia, (at least from late Roman / Medieval period the name of the area) situated in the valley below, and finally, the Medieval town, present Sepino, situated on another hilltop overlooking the valley.  


The town of Terravecchia was destroyed in 293 B.C. by the Romans, but some of the survivors settled down in the valley where the major routes of transhumance crossed eachother. Here they occupied some earlier structures already in existence. This was the start of the Roman town of Saepinum (late Roman/Medieval Altilia). This town was destroyed by a great fire at the end of the 2nd century B.C. When the town was rebuilt the two routes of transhumance, mentioned above, still played an important and fundamental role in the planning of the new town: the socalled Pescasseroli – Candela route became the decumanus and the other one which descended from the Matese Mountains became the cardus.


After the civil war of  91 – 88 B.C the town of Saepinum started to take the form of a normal Roman municipium and by the imperial period it looked like any other ordinary Roman town with city walls in this case built by the future Roman emperor Tiberius and Drusus, finished by 4 A.D. and with the standard form of public buildings: such as the forum, temples, basilica, marcellum, bathhouse and a theatre, as well as private buildings, houses, shops, laundries etc and cemetries corresponding to a smaller Roman town.


Later on the town was damaged by an earthquake in 346 B.C..Slowly it started to be abandoned and with wars and invasions from outside the town was not easy defendable anymore and sometimes during the 9 th century a new town was founded, modern Sepino, on a hilltop overlooking the ancient Roman town. During the 18th century people from this new town moved back down into the valley and the ruins of the ancient Roman were reused, among them the theatre. From this new settlement several rural houses still exist, many of them in the theatre area where they were built on the top of the auditorium and stage building, following the shape of those, whereas the space of the former orchestra was left empty, and was used as a courtyard.


The theatre was originally situated in the northwestern part of the town and it consisted of the theatre itself as well as a campus-piscina-porticus complex situated behind the stage building. The theatre was attached to the city wall and there was as a matter of  fact an access to the theatre also from outside, form the fields. It seems, therefore, that the theatre also served a population living outside the walls, or people who gathered here on the fields on market days, perhaps held in connections with religious festivals, where performances were given in the theatre too.


Excavations: 


Several excavations and investigations of the theatre have taken place from the 1950 ‘es and onwards. Untill 1950 the theatre area was completely incorporated into the 18th century settlement’s houses built on top of the auditorium and stage building, whereas the orchestra was covered by a courtyard. The last part of the theatre or rather the porticus-piscina-porticus complex was unearthed during the 1990’es. Until that time it was only known from literary sources.


Stade of preservation: 


Part of the theatre still incorporated in the 18th century’s houses, but what is visible today is rather well preserved, although some restoration have been done.


THEATRE OF SAEPINUM


The Auditorium: 


The auditorium was attached to the city wall and its seems that there was a slight miscalculation in the planning and available space for the outer facade of the right side of the auditorium (seen from the stage buildling). The auditorium was constructed on a system of radiating walls covered over with vaults and with three internal concentric corridors running underneath the upper part of the auditorium.The lower part of the auditorium was constructed on an earthbank. It was of a semicircular form (diam 62 m) and it was built of local limestone cut into large blocks. Opus cementizium  was used for more solid walls. The auditorium opened up towards east and was horizontally divided into 3 sections: ima cavea with 3 low rows on which stools, bisellia could be placed. Ima cavea was divided from the media cavea by a parapet. Behind that there was a service corridor giving access to the seats together with 5 staircases radially dividing media cavea into wedge shaped seating sections. There were also access to media cavea from the internal corridors by means of vomitoria (perhaps not in the left side of the auditorium, seen from the stage building). Only substructures of the summa cavea has been preserved as well as bit and pieces incorporated into the 18th century houses. To judge from some curvilinear blocs found in the area close to where the access to the countryside was situated, it is thought, that there was a sacellum in summa cavea on top of the external access to the the theatre, thus crowning the auditorium. Apart from the back entrance, the principal access took place via two huge tetrapylons, situated on each end of the front of the auditorium. These led into the vaulted over side entrances, the aditi, as well as to the internal corridors and to the back of the auditorium (external façade) where through this there also were some entrances leading into the concentric corridors. (the left tetrapylon seems to have been closed already in Antiquity). Remains of blocs used for  attashment of an awning, velum, have also been found. The Auditorium had a seating capacity of 3000.


The Orchestra: 


The orchestra, diam 12.88 and of an almost semicircular form was paved with large stone slabs. In front of the stage there was a canal, an euripos, used in connestion with the drainage of the theatre.


The Stage building: 


The stage building is partly covered by the 18th century houses, but there are enough remains left to gie us an idea of its layout. The stage building measured 61.50 x 14 m.. The front of the stage, raised 1.40 m. aove the orchestra level was made of semicircular and retangular nishes, alternating. Thesystem of these nishes was however not entirely centralized according to the  axis of theatre. Behind this was a  deep trench 4.40 m., used in connection with the raising and lowering of the stage curtain, the siparium. Scaenae frons was of a a rectilinear form and it probably had two orders. Remains of its architectural decoration have been found, (capital of tuscan order). There seem to have been some rebuilding of the stage building area during the 4 th century. A.D.


The campus-piscina-porticus complex: 


This was situated behind the stage building and until not long ago (beg. 1990’es) only known from literary sources (CIL IX 3857). Although not completely published it is composed of a huge porticus situated in between the theatre and the cardus. In the middle of this porticus sthere was a “piscina”, or fountain with a little column used as a waterspout. A certain Herennius, Obellianus for his own money constructed this campus, piscina, porticus complex to judge from an inscribtion found in this area.


The Date: 


The theatre has been dated to the Julio-Claudian period and should probably be placed sometimes in the first decades of the 1st century A.D. (city walls). The theatre as well as the porticus complex seemed to have been planned as an unity. Some rebuilding of the theatre took place during the 4th century B.C.
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……….


Importance for the theatare of Pompey projects. ( Inspiration: built before, contemporary , after the construction of theatre of Pompey):


Stage of a retilinear form, see Coarelli’s article.
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