TEANO, TEANUM SIDICINUM.





Location:


Teano, Teanum Sidicinum, Campanium. Theatre perhaps belonging to the group of  theatre temples as remains of what might be the substructures for a temple have been found behind the auditorium. It was situated within the city walls. The orientation of the entire complex was East – West.





Excavations:


Excavations and investigations of the theatre were started in the 1960’es by W. Johannowsky, but new excavations have now been started by the Soprintendenza Archeologica per  Campania. Only a part of the theatre have been excavated and the monument has not yet been published.





Stade of preservation:


The theatre is in course of excavation, but is still preserved to a considerable height.





THE ? THEATRE TEMPLE OF TEANUM SIDICINUM, (modern Teano).





The Theatre:


The theatre had an earlier hellenistic phase, but today most of the remains appear in its Roman form.





The Auditorium:


The auditorium, (diam. 85 m.) faced East and was constructed on a series of radial walls and was probably built up against a terrace-system / and the slope of an hill, on which there might have been a temple. However it it is not entirely clear how these two structures originally were attasched to each other, as a new internal corridor was built during the 2nd century A.D. The auditorium had a horseshoe shaped form and was originally built in opus incertum in grey tufa stones. The auditorium was horizontally divided into 2 sections, and radially divided into 6 seating sections by 5 staircases. The seats were  quite simple (height 0.44 m., depth 0.74 m.). The number of spectators have not been calculated.


Access to the theatre was probably originally through open parodoi in accordance with practice used in the Greek-inspired theatres of  Central Italy, but  now they appear in their Roman form  and were covered over and belonged to the type of aditi situated on the stage building side of the diameter line of the orchestra.





The Orchestra:


The orchestra was of  a horseshoe shaped form.





The Stage Building:


The stage building (length 40.75 m., width 6.75 m.) belong  to the Roman phase of the building. It had two stories and a scaenae frons (height, at least 24 m.) with three doors and a  relative high stage (1.90 m). Scaenae frons was of the rectilinear type and was richly decorated with a variety of coloured marble, and probably decorated with a colossal statue, situated over the central door, one must assume.





? The Temple:


If a temple once existed here, only the foundations of the original building found during the excavations of the 1960’es, nothing of it, however seems to be visible and preserved today.





Date:


The early hellenistic phase of the building probably dates to the end of 2nd / beginning of the1st century B.C., whereas the alterations of the Roman period date to somewhere in the 2nd century A.D.  





Bibliography:


W. Johannowsky. Relazione sugli scavi di Teano. Bolletino d’Arte 48, 1963 p. 131 ff.





H. Lauter. Die hellenistischen Theater der Samniter und der Latiner in iher Beziehung zur Theater architektur der Griechen. Hellenismus in Mittelitallien. Kolloquium in Gottingen 1974, II, 1974 – 1976 p. 143 ff.





E. Frezouls. Histoire architecturale du theatre romain. Aufstieg und Niedergang der romischen Welt. II 12,1, 1982, passim.





Ianiro. Teatri Greci e Romani 3. Edizioni Seat, Rome 1994/95/96. Teano, Teanum


Sidicinum, Regio I, Latium et Campania p. 55 ff.





………..





The importance for the theatre of Pompey project. (Inspiration: built before, contemporary with, after the construction of the theatre of Pompey).





Perhaps a theatre temple?,  and built before the theatre of Pompey in Rome. One of the first theatres to use the system of radiating walls (?rebuilding phase, but early). Stage originally of the early rectilinear form, similar to the one in the theatre of Pompey, (early phase).
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