GABII





Location:


Gabii, Latium. Sanctuary dedicated to Juno, now generally accepted to have been an


urban sanctuary and which cult probably originated in the 6th century B.C.  The monumentalized form of the sanctuary, probably dating to the middle of the 2nd century B.C. was composed of a sacred enclosed area  with a temple, an altar, and a theatre, as well as an U shaped porticus with shops. A sacred grove is thought to have surrounded the temple and there was one particular important sacred tree, situated behind the temple and positioned on its axis, from which it is thought that the entire complex  was planned. There was also a complicated drainage system in form of canals cut into to the rock on which the sanctuary was built and water might have had some importance for the cult and the growing of the sacred grove. The orientation of the entire sanctuary was almost Nord _ South. The sanctuary was situated close to a lake, the socalled largo Castiglione, now dained.  The town of Gabii was abandoned already at an early stade, in the 2nd century B.C. and large quaries of the famous tufa stone of this particular area were then opened, which then completely destroyed the habitation. However the life of the sanctuary continued up during the imperial period and was  restored during the reign of Hadrian.





Excavations:


The sanctuary was already identified in the 18th century, in 1792 by Gavin Hamilton. The entire sanctuary was excavated by the Spanish  School in Rome in the period 1956 – 1969. New excavations have been carried out during the 1990’es by the Italians, the Soprintendenza archeologica per Lazio especially in the theatre area of the sanctuary.





The stade of preservation:


A great part of the temple have been preserved, but not much is left of theatre.





THE THEATRE TEMPLE: THE SANCTUARY OF JUNO, GABII, (modern Gabi).





The Theatre:


The theatre, or perhaps rather a theatrical auditorium*, was situated in front of the temple on its main axis. (*as question , if a real theatre with stage building). The theatre was divided from the rests of the sanctuary by a wall of which remains were found in connection with the old excavations of the 18th century and from which drawings have been preserved.





The Auditorium:


The auditorium was built up the slope of the hill on which the sanctuary was built. It probably had 12 rows, as well as an upper part perhaps left bare for wooden seats.





The Orchestra:


The orchestra was of a semicircular form, (diam. 32 m.).





The Stage Building:


The orchestra ended up in some sort of a stage area or perhaps some sort of portals from which the sanctuary could be entred as well.





The Access:


The theatre could be entred at its lower level from the road through the portals mentioned above, and at its higher level through a gate leading into the upper part of the auditorium, from the temple courtyard.





The Porticus Complex and its Temple, (temple, oracle, altars, porticus, sacred grove, access:





The Temple:


The temple was of a italic type in opera quadratum in local gabii stone, constructed on  a podium 23.62 m. x 17.70 m. It was orientated with an axis running Nord – Sud with a diviation of 30 degrades towards the Nord – West. The entrance faced South. It was surrounded by  columns on three side, but not on the back – peripteros sine postico. It had 6 columns at the front and 8 on the sides and fragments of corinthian capitals have been found. The statue of the divinity  was probably placed in a wooden structure to judge from holes for wooden poles. It was probably not visible to the worshippers. Inside the cella in the south eastern corner a staircase lead down to a bothros, an underground room, either used for votive deposits or perhaps an oracle, as have been documented in other sanctuaries of Central Italy. Access to the temple  took place via a staircase with 9 steps. On each side of this staircase pedestals for statues of altars have been found. In front of the staircase and positioned on the axis of the temple was the principle altar. (2 phases, of which the second was contemporary with the building). From this altar a fragment of an inscribtion has been found mentioning a certain Cethegus, a  name belonging to  a Roman consular family.





The Porticus:


A porticus of Doric order and in form of a U surrounded the temple. This porticus was equipped with shops, 9 in total on each side of the temple, but not at the back. These shops probably sold various kind of votive objects to the pilgrims.


In front of the shops and at the back too cuttings into the rock have been found which might  have been used for inserting statues or perhaps for stalls where ex voti could be exhibited and sold.





The Sacred Grove:


Within the U shaped porticus and around the temple, two series of  cuttings in the rocks, systematically arranged and in parallels lines, have been found. These probably belong to two different phases, to the first and probably original one: 34 cuttings (1.50 m . x 1.60 m.)  as well as a cutting, situated behind the temple on its axis, and to the second : 70 cuttings, (1.20 m. x 1.30 m.). In these cuttings it is thought that trees were planted, thus forming a sacred grove, a socalled lucus. From literary sources known to have existed in santuaries of central Italy. Perhaps a particular important tree was venerated behind the back of temple, perhaps connected to a sanctuary, earlier than the one of the 2nd century and it might also have been from  this particular tree that the entire plan of this last mentioned sanctuary was arranged.





A complicated drainage system in forms of canals were cut into the rock on which the entire sanctuary was built, and two wells were situated behind the temple. Water might have been an important factor in the life of the sanctuary, the cult and the sacred grove.





The Access:


The main access to the sanctuary took place form the south eastern corner at the height of the principal alter from a road which ran parallel with the eastern side of the enclosed area and which connected to a road a the back of the sanctuary and at the front, i.e. in front of the theatre. There was also a small entrance on the south western corner and two smaller entrances  into the porticoes and shops.  In addition there might also have been an access through the portals of the theatre.





Date:


The middle of the 2nd century B.C, based on the archaeological material and comparison with  other sanctuaries of Central Italy and , in addition to the inscribtion mentioning, perhaps the consul M. Cornelius Cethegus.
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……….





The importance for the theatre of Pompey project: (Inspiration: built before, contemporary with, after the construction of the theatre of Pompey)





Theatre temple and built before the theatre of Pompey in Rome. If date correct, perhaps the earliest such structure in Italy. All the architectural elements later to be found in the theatre of Pompey present, as well as the political, (perhaps theatre also used for some sort of council, stone seats close to orchestra, upper part left bare, see Pietrabbondante), social and religious functions.
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