TIBUR.





Location:


Tibur, modern Tivoli, Latium. Theatre temple dedicated to Hercules Victor. It was an extraurban sanctuary situated west of  the town, on the valley, just below the rock on which ancient Tivoli was built. There it held a very strategic position placed as it was next to the Via Tiburtina, which actually ran underneath the sanctuary itself, (socalled Via Tecta) and which connected it with the capital Rome, as well as next to the old route of transhumance, (the route on which cattle and sheep were brought to summmer and winter grassing areas) which on the other hand connected it with the hinterland of the Abruzzi in the Appenines. It is therefore not a coinsistence that this place from a very early date was the seat of a sheep/cattle-market, (forum pecuaerium) protected  by Hercules. Traces of this originally function on the site: pastoral and merchantile connected to the life along the ancient routes of transhumance, as well as in the dedication of the entire santuary to a deity, Hercules, protector of the cattle, sheep and shepherds,  were still preserved when the santuary was monumentalized during the Hellenistic period. According to the literary sources Hercules was also worshipped as the victorious, Hercules Victor, because of a victory over the Volscis sometimes during the 6th century B.C., (Servio. Auct. Ad Aeneida VIII 285), thus indicating that the cult apart from the commercial/pastoral aspects also originally held a military importance.





The sanctuary was constructed, (in opus incertum) on a very big terrace complex of three orders, nescessary because of the nature of the site. The highest point of this terrace system was towards the northwest, towards the river. At the lower level a section of the Via Tiburtina was incorporated  in this terrace system running southwest / north east and on each side of the road large halls used for the market were situated. At the top the sanctuary was constructed on a big terrace, (152 m x 119 m) closed on three sides by a porticus with two orders. Here the temple was situated, built up against the back of this porticus, and in front of the temple and on its length axis, the theatre. I.e. at the lower level the architectural structures important for the economy of the sanctuary  were situated and at the upper level the architectural structures important for the cult and the worship of the God.





Excavations: 


From the Renaissance period and onwards this complex has been studied and drawn, and among the early investigators of the site Pirro Ligorio should be mentioned. Later on the structures were studied by Canina and during the winter of 1861 the archaeologist Thierry carried out some investigations and excavations in the theatre area and it is on his work and reconstructions that modern reconstructions are based (Guiliani). The control of the site has now been taken over by the Soprintendenza Archeologica per Il Lazio and excavations and investigations are in course.





Stade of preservation: 


From 1612 and onwards a series of industrial occupation  has completely changed the appearance of the site and altered the original structures. Among other things the site has been used as a factory of arms and ammunition, an iron and copper foundry as well as a paper factory. The whole area today appears as a vast ruin and the stade of preservation is rather bad. They is on the other hand enough material to get an idea of what the original complex might have looked like.





THE THEATRE TEMPLE: THE SANCTUARY OF HERCULES VICTOR,TIBUR (modern Tivoli):





The Theatre: 





The Auditorium:


In front of the temple, in continuation of its length axis and on a lower level the theatre (diameter 70 m.) was situated. Today the auditorium is covered by a layer of concrete to protect, at least, its shape.





The orchestra:


The orchestra was of semicircular form, (diameter 15 m.)





The Stage:


To judge from an inscribtion this theatre did have a stage building, (porticus pone scaenam, CIL XIV 3664) constructed on the top a series of vaulted room. To judge from the remains (in opus incertum) the stage would have been of a width of 10 m., depth of 6.50 m., and of a height of 1 m. It is however a question if this stage / stage building would have been only of a temporary form, constructed each time in connection with religious festivals and pulled down at the end of those festive days.





The Access:


A double ramp, staircases,  situated on each side of theatre gave access to / from  the theatre from / to  the large courtyard on which the temple was placed.





THE PORTICUS COMPLEX AND ITS TEMPLE: (temple, porticus, (oracle), market, access)





The upper part of the santuary was constructed on a large terrace, (152 m x 119 m.), closed on three sides by a porticus with two orders and within this the temple was situated.





The temple:.


The temple, peripteros sine postico, was built up against the back of the porticus, (42 m. x 25 m.,  and 8 by 10 columns) and was of Corinthian order. The temple was raised on a platform with two ninfei on each side on a flight of steps which lead up to the podium  and the temple itself. At the back of the temple was the adyton where originally the cult statue was positioned. In front of the adyton an underground chamber of rectangular form was reached by a flight of steps.





The Porticus: 


This porticus was a triple porticus and it had  two orders. The temple was not situated exactly on the middle axis of the temenos as is demonstrated by the wings of the portius on each side of the temple, the one to the right measured 70.77 m., whereas the one to the left measured 72.40 m. The reason for this should probably be found in the position of an underground chamber situated within the temple and mentioned above. This place probably belonged to an earlier sanctuary on the spot and it probably housed an oracle as mentioned in literary sources (Stazio Silvae 1,2 + in an inscribtion CIL XIV 4241). This could therefore not be moved and the whole sanctuary, (just like in Gabii, the  sacred tree)  was probably built up around this spot.  There might also have been a sacred grove, too.





The Access:


The main access up to to this large porticus complex and its temple took place via the double ramps/ staircases situated on each side of the theatre.





Date:


¼ af  1st century B.C., (according to Coarelli 89 B.C. as an inscribtion had been found  indicating a termine post quem  for the inition of the work on the temenos.
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Importance for theatre of Pompey :(Inspiration: built before, contemporary with, after the construction of the theatre o Pompey) :





Theatre temple and built before the theatre of Pompey in Rome.  





(aspects: theatre temple + market, route of transhumance, economy interesting)
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